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stro Leoncavallo will be required, if asked, to review and correct 

This is what the parties promise to expect and strictly ob

parties themselves undersign in the presence of the undersign

ing witnesses, in two original copies, one for each of the parties 

and at the expense of the publisher, Edoardo Sonzogno.

Ruggero Leoncavallo

Resti Emilio, witness

the pieces of the puzzle gathered from other sources, and 

important role he played in the preparation of the premiere 

rel’s claims that the premiere was originally planned for the 

fall, that he introduced Leoncavallo to Sonzogno after the 

premiere of Pagliacci, and that a contract with the publisher 

the interview.  For his role in adding a prologue, an aspect 

diately after having heard Leoncavallo perform the opera for 

of a friend but rather of someone who has not understood 

what I have tried to get him to hear.”

rel had dinner with Leoncavallo, presenting his reasons for 

the need of a prologue. He felt that in emulation of antique 

Italian plays, Pagliaccio should have not only an epilogue (To

to stimulate Leoncavallo’s creativity by providing ideas for 

verses, vocal characterization, and staging, quickly convert

even urged him to change the title from Pagliaccio (putting 

Pagliacci (putting the spotlight on 

the contract. Scant support appears in the contract itself, 

title and then, by mistake, reverted to the old one. The libretto 

first submitted to Sonzogno for printing, however, does not 

Pagliacci

instruction to add it, suggesting that it was completed after 

the audition and possibly even after the contract was signed.

Preparation, Premiere, Reception

Leoncavallo recalls the process of selecting the singers as un

problematic, except for the tenor, as all the good ones had 

already been engaged elsewhere. He thus approached Enrico 

immediately accepted. The other choices were Adelina Stehle 

 

on Leoncavallo’s compliance.

The first ensemble rehearsal took place ten days before 

the premiere. Although preparations appeared to be going 

smoothly, Leoncavallo began to be concerned about Sonzo

gno’s absence. The resulting exchange, transcribed here in 

propaganda.

already have a good musical grasp of the opera. The distribution 

Nedda Tonio Canio, Ancona Silvio, and the tenor 

Daddi Peppe. The cast is thus excellent, and I am more than 

we’ll be able to begin rehearsing right away. The choristers are 

studying zealously. [Aleardo] Villa has made splendid costume 

be exhibited in the gallery before the performance. Today I have 

a meeting with the scenographer to go over the sketch for the 

set. Everything thus proceeds in the best manner, and I believe 
th nd. Now I 

behalf too, who will write to you, by the way, on the subject.

It might be necessary for you to top all the kindness you 

work, inasmuch as you have attended with truly fatherly care all 

the debuts of the new operas you have acquired.

to tell you but you will have the kindness to pretend not to 

 The document (A[MI]

teatrale alla Scala.

Pagliacci

Pagliacci 8.b1 Korr - rhj.indd   22 21.01.2020   09:48:26



XXIII

that he can take care of the greatest publicity for the opera and 

Harris to take the entire company with the [choral and orches

tral] masses to London as soon as the performances at the Dal 

with you face to face so that this deal may serve to launch the 

by you, who are more competent than anyone, could be of great 

success. Being here, you could also provide some direction to 

assure us of the support of friends in the auditorium. I do not 

alea iacta est… 

many.

dressing all of Leoncavallo’s concerns in turn:

I have received your letter of two days ago, but despite all the 

desire I might have to be present at the premiere of Pagliaccio,  

I hope you’ll have enough pity on my state of health not to in

be made of my absence, everyone in the theatrical world knows 

which you refer and which is belied by the sole fact that I have 

quickly acquired your work and stirred the Company to a tour 

de force to get the materials ready in time for a prompt perfor

mance.

come to London, which is only a few hours from Paris.

a repeat performance in Vienna, in conjunction with the small 

Italian season I have arranged.

I hope the performance will meet your expectations in every 

way. I’m glad to see that the part of Nedda will be sung by 

Stehle.

About [Libia] Drog, I have had little good news.

for all the interest he is taking in [your] work. 

As to the support of friends in the auditorium, it is a very 

dangerous thing. It is with inappropriate applause that an opera 

is made to fail and not with unjust disapproval.

I’m practical about it and have always believed that with 

regard to music, the one true audience, which is always good if 

we don’t annoy it by creating an insincere environment, would 

make the kind of clear judgment that does not fail.

 Sonzogno is reverting to the old title out of habit.

Friends do well but only if they are very, very discerning.

I have never wanted a claque in a theater, and if there was 

one, it was the fault of the artists, not mine.

If there is intrinsic value, it will challenge the most colossal 

intrigue, for instance with [L’amico] Fritz.

all, but above all

fore did not learn until later that Leoncavallo, by the second 

 Sonzo

gno even failed to advertise the premiere in his house journal, 

in contrast to Ricordi, who announced the date, work (albeit 

as I pagliacci, that is, with the article that would be frequently 

 

The premiere was a resounding success, acknowledged 

even by those reviewers who were not overly impressed.  

Alfredo Soffredini, for instance, writing for Ricordi’s Gazzetta 

musicale di Milano

of a prologue and a long act, undoubtedly had a brilliant suc

cess at the Dal Verme Saturday evening.” Still, he criticized 

what he felt he could. He found most pieces lacking in orig

pane,” which in his opinion was too similar to the chorus of 

 And his refer

discussed below. Soffredini also lists the sections that were 

repeated: Nedda’s aria, Canio’s soliloquy, and Arlecchino’s 

Il teatro illustrato wrote a positive and 

detailed review, as might have been expected from the editor  

of Sonzogno’s house journal. Perhaps of greatest interest is 

principles,” he singles out a place where Tonio addresses 

Nedda in a manner too aristocratic for his standing and uses 

it as a point of departure for this assessment of another place 

that violated these principles:

 

 Sachs, Toscanini: Musician of Conscience  According to the reviewer of the 

Corriere della sera, the decision to divide the opera into two acts was made 

at the final rehearsal. 

Pagliacci

vallo,” Corriere delle sera, 

Ridi, Pagliaccio

 Gazzetta musicale di Milano 

Cavalleria rusticana, which also includes bells.

Verme: I Pagliacci

vallo,” Gazzetta musicale di Milano

Pagliacci 8.b1 Korr - rhj.indd   23 21.01.2020   09:48:26


