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PREFACE

Joseph Jongen (1873-1953)! was born in Liege, the son
of a cabinet-maker and amateur musician. He died at
Cokaifagne, his country estate at Sart-lez-Spa in the
Belgian Ardennes. At the age of seven Jongen entered
the Liege Conservatoire, where he won the highest
awards. A first prize for solfege was awarded when
Jongen was just fourteen years old, and first prizes
for harmony, fugue and piano followed before he was
nineteen. The Conservatoire competitions then saw
Jongen win the coveted Médaille en vermeil (Gilt medal)
in both piano and organ in 1894 and 1896, respec-
tively. Jongen’s success as an organist had come about
through the teaching of his organ professor, Charles-
Marie Danneels, who had himself been a_pupil of
Alphonse Mailly. Thus, both were taugh@ftnda -
tally, according to the principl cfPlesYicas
Lemmens. Jongen became organi G S1IB-
naire, Liege, in 1891, a post he relin e years
&l St-JacquesPLiege. From 1898
N younger brother, Léo

d 1908e ne 1

Cons 1Ie, Jon-
5 and these culmi-
ome in . T

a stud@ tour o
n Berlin w

es Brahms et,
Richard Strauss. Jon-
irst performances of Ein
#and for a short time Strauss
gave him composition lessons. In 1899 Jongen moved
on to Bayreuth, where it was proposed that he should
become chorus master for the 1900 season. Complex
Bayreuth politics eventually put paid to the plan, and
instead Jongen visited Munich, where he wrote his
Violin concerto, inspired by the playing of Joseph
Joachim. The Exposition Universelle of 1900 then at-
tracted Jongen to Paris, where he made the acquaint-
ance of Gabriel Fauré, Vincent d'Indy, Charles Bordes
and many others connected with the Schola Cantorum

1 The information in this biography is largely taken from John
Scott Whiteley, Joseph Jongen and his Organ Music, Stuyvesant, NY,
1997 (hereinafter: Whiteley), and from the article by the same
author in The New Grove vol. XIII, 2001, p. 202. The discussion on
style is adapted from a lecture given by the same author at the
Conservatoire royal de musique de Bruxelles on 28 November 2023.

In
; )
e and on the outbreak ar i
y N&d to Englland, yhere @
r .

and the Société Nationale de Musique. Six months in
Rome, where he established a friendship with Florent
Schmitt, concluded his travels.

By 1905 Jongen had taken up residence in Brussels.
He taught at the Scola Musicae there, a counterpart of
d’Indy’s Schola Cantorum in Paris. At the same time,
Jongen taught harmony at the Liege Conservatoire.
He had done so, intermittently, since the mid-189os

but it was only in 1911 that he was figgly appointed
Professor of harmo‘( , in Brussels
i

. as e
that an affiliation w li%t La Libre Es-
thétique, t é‘: that shared the
ai tISogete Nat@nale de Musique in Paris. So
itWlas W tig sa
h{@nb i

of both capital cities that Jongen’s
nd where his

usic began tof@e perfor,
jano quartet op. 23 and saw particularly
successful prenggey
ﬁ % t anist, Valentine Zig
o (el

in London and B sirée DefauWw,

Emile Do ertis\longen formed a
i ian Quartet, which performed
1sh salons and concert halls through-

war. Fgquent performances of Jongen’s cham-
ber music in London now saw the collaboration of
J. & W. Chester, who began publishing and promot-
ing it. Organ recitals occupied Jongen on many occa-
sions between 1914 and 1919, and opportunities arose
to present a number of new organ pieces, notably the
Pensée d’automne op. 47 no. 2 at Manchester Town Hall
in 1915 and the popular Chant de May op. 53 no. 1 at
the Steinway Hall in London in 1917.

Composition continued during these years of ex-
ile. Jongen developed a friendship with Arthur Ru-
binstein, also resident in London for part of the same
period, and it was for Rubinstein that Jongen wrote
the large-scale Suite en forme de Sonate op. 60. The Suite
op. 48 for viola was inspired by Lionel Tertis, who
also participated in the first performance, in 1916, of
Jongen’s second String quartet op. 50, while an array
of singers and instrumentalists led to new song cy-
cles and piéces de salon, respectively. It was, however,
through members of Jongen’s English family (brothers
in law) that the connection was established with the
Bournemouth Symphony Orchestra and their conduc-
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5. Catalogue des ceuvres de Joseph Jongen, typescript/
manuscript, c. 1942, but kept up to date to 1949.
— CR-03320

6. Catalogue des ceuvres de Joseph Jongen 1950, type-
script. — CR-03321

7. Catalogue des ceuvres classées d'abord par tonalité
(primarily classified by key). Typescript 1951. —
CR-03317

The most complete is no. 1 (CAT), but even that omits

52 (out of 375) compositions.” The other catalogues,

nos. 2—7, are drastically incomplete, largely cut off

at the year of their creation. No. 4 includes only the

relatively few works that were published before 1948.

nos. 5—7 are crammed, now considerably faded type-

scripts, and are selective only; little over half of Jon-

gen’s output is contained in them.

Posthumously, further catalogues were prepared.
Four of these aimed to be comprehensive, aad chron-

ologically they are found in: ]

8. LJ Jongen, Léon, Notice sur o101, S cTRRT e
de I'’Académie, Académie Roya -
sels, 1954.

eph Jongen: Bio-

Dut, furthermore, that
on, about which he was
.9 and 10 (JDG and CG)
provided the most complete and reliable catalogues,
but CG uses different numbers for orchestrations and
other arrangements of the same piece, and has unnec-
essary duplications where manuscripts were not com-
pared. CG does include arrangements and editions
of other composers” works, however. JDG did not at-
tempt a chronological ordering but was responsible
for dividing some of the opus numbers when Jongen
failed to do so. These are retained in no. 11 (W), which
is the only catalogue now available that has identifica-
tion numbers for all known works of Jongen (arrange-
ments by Jongen excluded). For works without opus
number, the W numbering system, which attempts to
be chronological, has been adopted by publications

3 A concordance table is given in: Whiteley, pp. 219f.

issued since 1997 and it is this system that is used in
this edition.

The allocation of opus numbers 12, 14, 113 and 114
were forgetfully confused by Jongen himself and have
resulted in the omission of opus 14 and 113 from most
catalogues.* The consensus across catalogues nos. 1-7
is that opus 12 refers to the Fantasia for violin and
orchestra of 1898, while opus 114 is the Elégie et deux
paraphrases sur des noéls wallons for flute quartet of 1940.

THE ORGAN WORKS -

PUBLISHING
o

During his lifetime,

individuallyg o ® Yo s of two, three or
) iXes i ir 1nitially being published
urgoe 1 e countries where he had estab-

fo
s: in Belgium

rsonal contacts@vith pu
uraille), in Germany ( chott), in France
(Durand, Led e n and (Chester,
Augen % it§ress). Later on during

i hifgprgan works

ntuly, as publishers mer
tn over, so various pi ere

Jongen Organ Albu

@ ar 11, some re-
Pthrough the Centre Belge de Documen-
eBeDeM),® a music distributor rather
than an actual publisher in the accepted sense. In rare
cases where sponsorship occurred, type-set printed
editions resulted. This was the case with the book of
Jongen’s organ pieces’” produced by the CeBeDeM for

the Union wallonne des organistes (UWO) in 1997.
Copyright restrictions on the first editions of Jon-
gen’s organ works were intended to be strong enough
to ensure that reprints or reissues could only be under-
taken under licence, but this was not always the case,
and pirated editions circulated in the USA. A com-
plete list of the pirated publications has proved dif-
ficult to establish with certainty, although the known
information on these can be found in the lists of edi-
tions in the Critical Commentary. The principal initia-
tor of the US bootlegged editions was Robert Leech

4 See Whiteley.

5 A Jongen Organ Album, edited ]. S. Whiteley, OUP, London, 1998.
6 The CeBeDeM, which opened in 1951, ceased trading and was
closed down in 2015. Its library has passed to several institutions
including the CRMB.

7 Joseph Jongen, Piéces pour orgue, CeBeDeM, Union wallonne
des organistes, Brussels, 1997.




Bedell (1909-1974). Bedell was involved with several
series of publications during and after World War II,
and his policy was to alter titles in order to attempt to
circumvent copyright difficulties.

Bedell edited various volumes for E. B. Marks, New
York, and then opened his own publishing company
in Brooklyn, NY, under the name Edition: Le Grand
Orgue [sic]. In order to avoid any copyright infringe-
ment discovery, the company undertook very little in
the way of advertising. Furthermore, the dedications
in some of these pirated editions were sometimes
changed. Jongen’s original dedicatees were removed
and replaced with the names of acquaintances of Be-
dell. During the past thirty years, in both American
and Europe various publishers have re-issued a num-
ber of Jongen's organ works. In every case, details of
all traceable editions are given in the Critical Com-
mentary.

PY o
THE ORGAN AND HAR C,
1890-1909
narliest surviving versegffor
et verQls W.
for uNAdurNgl the6
vais, WL which

around 1890.” None

Ady reveals an emulation
, Chopin, Schumann and
Similarly, the Elégie W. 12 presents a received-Ro-
mantic assimilation of Schumann and Brahms, while
the assurance and vigour of the Piéce pour grand orgue
W. 28 recalls Guilmant’s Grand cheeur in D major; its
cadenza-like concluding flourishes relate also to the
central cadenza of Franck’s Choral II, which Jongen had
learnt to play during the early 1890s."” These ceuvres
de jeunesse were followed by the Cing piéces op. 5,
which were again derivative but were constructed with
conviction and were on a much broader scale. Initially,
only four of them were published, and this resulted

8 Numbering of works without opus number: W = Whiteley:
catalogue in Whiteley.

9 Joseph Jongen, Souvenirs d'enfance et de jeunesse 11, p. 40. Auto-
graph manuscript, CRMB (CR-03313).

10 See Whiteley, p. 12.

VI

in many sources referring to the Quatre pieces op. 5.
Jongen himself, however, listed them perfectly clearly
on the folder containing the autograph manuscripts'!
as Cing piéces.

The first of the five to appear in Muraille’s Réper-
toire de 'organiste series was the Andante sostenuto Of-
fertoire op. 5 no. 4. Like the Communion op. 5 no. 5, it
was composed during the time Jongen was titulaire at
the Grand Séminaire in Liege (1891-94), and the open-
ing recalls the prelude of Mendelssohn’s Prelude and
fugue in G. The ternary form and tempo system of the
Communion itself anticipated similar devices found in
s the Chant de

t@rgan writing is
pianggtic (Chopin and

ed French contem-

some of the later organ works su
May and Menuet-ggh
much more incline

Grieg) t Ji. 4
icglan\@he padghages of strict canon (d'Indy and
rarfgk), Whe on lines linking the sections (Liszt),

d t¥e crescendo seq{nce (Br nd Wagner) fuse
together in Jongen’s di

The Pasto \ a 1lated a wide va-
rie i tee! tu®Influence cohesivel
n Wch shows that it was )

ten specifically for th

ues, Licoe.
r
e _Lgstoral

1
& ‘ armonized four times, although
i\ nature looks forward to the Symphonie
. 81. Jean-Pierre Delville!> mentioned the
strong melodic character of the Pastorale’s two subjects
and thus valued this composition more highly than
any of the others of Op. 5. Delville considered that

the second subject saw a gradually more prominent
lyricism as it progressed, while Lochner' felt that,
overall, the Pastorale was the most ‘impressionistic’ of
the early pieces. If so, what it symbolises is not easy to
define, although Jongen himself also appears to have
held it in relatively high esteem, for it was the only
piece of the Op. 5 group that he continued to play in
his recitals after 1900.>

During the ten years that followed the Op. 5 pieces,
Jongen composed no solo organ music. The Fugue dans
le style de ]. S. Bach W. 88 may perhaps be considered

11 CRMB, Fonds Jongen.

12 Fabian Lochner, Arnold Clérinx, Facteur d’Orgues Limbourgeouis,
Mémoire, Université Libre de Bruxelles, pp. 112-117.

13 Jean-Pierre Delville, L'eeuvre d'orgue de Joseph Jongen, Mémoire,
Musique en Wallonie, c. 1975

14 Lochner, loc. cit.

15 According to the preserved concert programmes, CRMB Fonds
Jongen.



an exception even though it was a student exercise in
counterpoint. Jean-Théodore Radoux, Jongen’s compo-
sition tutor at the Conservatoire royal de Musique de
Liege, wrote “travail remarquable!!” at the end of the
manuscript. Jongen’s next organ compositions, the
Pastorale W. 134 and the Cantiléne W. 143, were publish-
ers’ commissions (Schott 1907 and Coppenrath 1908,
respectively). Their style remained fixed in the sphere
of the inherited Romantic idiom: the outer sections of
both the Pastorale and the Cantiléne recall the prelude
of Franck’s Prélude, fugue et variation and the Pastorale
of Widor’s second Symphonie, while the chromaticism
of the Cantiléne’s central interlude contains unashamed
deference to Richard Wagner’s Siegfried.

The Trois piéces W. 145-147 were more forward-look-
ing and are arguably Jongen’s first organ / harmonium
pieces that ventured towards Symbolism. They appear
to take the harmonium pieces of Louis Vierne as their
point of departure, although the resemblfhces a -

fe he taught, the
d with a poetic review:

@ here quite clearly, much in
the same way as some of Jongen’s piano pieces from
the following decade were to do. Soleil a midi op. 33
no. 2 (Sunlight at midday) or Crépuscule au Lac Ogwen
op. 52 (Twilight over Lake Ogwen) are examples, and in
much the same way as the latter, the Priére du matin

16 Le Guide Musical, 7 March 1909, p. 210.
17 Letter, Léon to Joseph Jongen, 1 August 1909, CRMB (CR-
03010-002).

allows the listener considerable freedom to interpret
the symbols and the impression as they wish. Per-
haps the review’s alleged ‘coolness’ of this opening
movement is related to the stepwise, quasi-plainsong
melodic lines, or, perhaps the themes that begin with
rising figures symbolise the rising light of dawn. Al-
most any interpretation of the ‘subject for reflection’
is feasible.

The Angélus that follows is more directly symbolic.
Thus, its onomatopoeic chime dominates, but, in a
would-be cyclical approach, its second subject is con-
structed from melodic cells found in the Priere du ma-
nciple much
e piéces op. 37

ines the ap-

tin. (Jongen was about to apply thi
more rigorously as tigy b4
of 1910—11). Finally, t 1t CO

proaches of t - The angelus bell
lin in\ls t es ariP the melodic dactyls, present
tIbug@oulthe pieces, now dominate.
e TWis pieces were Wilitten for mance on the
ictor Mazet pedal Art-Kaf owned by Jon-
tha 1 ) | e
ol e\ i
s Weces. It is likely that the

eces of this period werg

®

e pieces, W. 152-154, are given here
d’album and Grand cheeur. Jongen left
them without title, and while the relevance of Fugue is
irrefutable for the first piece, both Feuille d'album and
Grand cheeur are given conjecturally. The middle sec-
tion of the Grand cheeur anticipates the Menuet-Scherzo

gen’s friend,

of 1917, while the Feuille d'album is in the same vein

as the two-stave pieces, Cantabile, Marche and Pasto-

rale op. 38 nos. 3—5, which were published as church
voluntaries.

John Scott Whiteley

York, March 2024

18 Scola Musicae publicity records formerly in the possession
M. Jacques Jongen (fils).
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cycles de mélodies et pieces de salon. C'est, toutefois,
par des membres de la famille anglaise de Jongen (ses
beaux-freres) qu'un lien fut établi avec le Bournemouth
Symphony Orchestra et leur chef d’orchestre Sir Dan
Godfrey. Pour le BSO et Godfrey, Jongen produisit
I'une de ses meilleures suites d’orchestre, les Tableaux
pittoresques op. 56, en 1917.

En 1920 Jongen fut nommé professeur de contre-
point et fugue au Conservatoire de Bruxelles et cing
ans plus tard en devint le directeur, poste qu'il occu-
pa jusqu’a sa retraite en 1939. Pendant cette période
il devint chef d’orchestre principal de deux séries de
concerts bruxelloises, les Concerts spirituels et les Con-
certs populaires, et il accepta une commande royale
de devenir professeur d’harmonie de S. A.R. la prin-
cesse Marie-José, fille du roi Albert I*" et de la reine Eli-
sabeth. Le succes de la musique de chambre de Jongen
prit désormais un nouvel essor et rendit a la fois son
nom et celui du Conservatoire de Brux@esS fa
dans le monde entier. Selon l'af n profiie
Jongen, Léon, le Concert a cing op. a
et cordes avait été déja donné plus for®%en 1940,
es de coMert disponibles,

\tette a vent connut u
initialc@ent

S ce texde)
bnt la a-eroica
b Stevens du Palais

fm. Hélas, la mort su-
‘annulation du concert,
aire en sorte que la Sympho-
nie soit exécutee dans toute I'Europe.

Apres 1939 Jongen passa la plupart du temps a Sart-
lez-Spa, ou il continua a composer et a produire des
ceuvres d'un grand raffinement. Parmi celles-ci, on
peut mentionner des morceaux de concours du Conser-
vatoire pour clarinette, le Recitativo et Airs de Ballet
op. 115 et le Concertino op. 132, ainsi que des piéces
de musique de chambre comme la Sonate duo op. 109
pour violon et violoncelle, le Trio a cordes op. 135 et
le Concerto pour quintette a vent op. 124, écrit pour
le concert inaugural de la SABAM (Société belge des
auteurs — Belgische Auteurs Maatschappij). On peut
ajouter a la liste de la musique pour clavier, notam-
ment la Toccata op. 104 et le Prélude et fugue op. 121
pour orgue, et, a la fin de sa carriere, les Ballades et
Impromptus pour piano, toutes ces pieces épousant le

style épuré de ses dernieres ceuvres tel qu'il est décrit
ci-dessous.

Le statut de Jongen comme compositeur de transi-
tion commence a étre progressivement reconnu. Dé-
taché des tendances francaises et allemandes domi-
nantes, son style s’est développé de maniere autonome
a partir d'un langage romantique au sens regu, pas-
sant par le symbolisme lié¢ a Debussy, pour parvenir
a un style onirique de couleur synesthétique et kaléi-
doscopique ; ce style a vu le jour comme contre-réac-
tion a l'avant-garde’.

Ainsi, la musique de Jongen a connu une progres-
sion a travers trois « périodes stylistiq méme si ces
périodes se chevauqgenfleo s@ nt. Les com-
positions des premis né e JoNgen sont tres
clairement ‘M‘ a e romantique au
sern, ufan@@® que 1§ titres des ceuvres suivantes,

sYbOIT®E, sont généralement faciles a iden-

cernan uvres indivi-
( galement le cas
‘ iqW8” abstraites, ou

qui combi
t 1 "Ardennes op. 44 pour or-
efe OW [a\@Wata eroica op. 94, dont I'impulsion est
ique atjens regu, mais ot abondent également
les passages d’inspiration onirique. Composé en 1951,
le chant du cygne de Jongen, les Trois mouvements sym-
phoniques op. 137 pour orchestre, présente en effet un
amalgame complexe de tous ces styles réunis.

LE CLASSEMENT DES (EUVRES DE
JONGEN SANS NUMERO D’OPUS LES
CATALOGUES EXISTANTS

Durant sa vie, Jongen et sa famille établirent un cer-
tain nombre de catalogues de ses compositions, qui
sont tous désormais conservés dans le Fonds Jongen
de la bibliotheque du Conservatoire royal de musique
de Bruxelles (CRMB). Ces catalogues sont utiles pour
confirmer des numéros d’'opus (137 au total), mais aucun
d’eux n'est suffisamment complet par ailleurs pour

2 Pour une discussion supplémentaire du style onirique, voir
John Scott Whiteley, « Joseph Jongen (1873-1953) and his Visions
of the Oneiric », Revue belge de musicologie vol. LXXVIII, 2024,

pp. 229—242.
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servir a identifier les ceuvres de Jongen dépourvues

de numéro d’'opus. Chaque catalogue a été établi par

Jongen lui-méme, sauf indication contraire, et la cote

du Fonds Jongen (CR-) est indiquée a la suite de chaque

entrée de la liste :

1. [Jongen, Joseph & Alphonse, peére] Catalogue des
compositions musicales par Joseph Jongen, brochure
datée 1943, mais mise a jour jusqu’a 1951. Manus-
crit. — CR-03315 [CAT]

2. Catalogue des ceuvres de Joseph Jongen, classées par
numéro (1887-juillet 1913). — CR-03316

3. Catalogue des ceuvres publiées classées par genre jusqu’a
novembre 1921. Manuscrit. — CR-03319

4. Catalogue des ceuvres de Jongen, avec indication
des éditeurs. Manuscrit contenu dans une che-
mise de grandes dimensions, vers 1948 — CR-03318

5. Catalogue des ceuvres de Joseph Jongen, tapuscrit /
manuscrit, vers 1942, mais mis a jour 'alsqu’é 194
CR-03320 L

6. Catalogue des ceuvres de Jose
— CR-03321

flumes, ont été établis.

t a étre complets, et leur

e suit, dans leur ordre chro-

nologique :

8. LJ Jongen, Léon, Notice sur Joseph Jongen, membre
de I'’Académie, Académie royale de Belgique, Bru-
xelles, 1954.

9. JDG Guchteneere, Jeanne de, Joseph Jongen : Bio-
graphie et inventaire analytique de son ceuvre. Mé-
moire, Université catholique de Louvain, 1972.

10. CG Gyselings, Christine, Joseph Jongen, sa vie, son
ceuvre pour piano. These, Université libre de Bru-
xelles, 1980.

11. W Whiteley, John Scott, Joseph Jongen and his Or-
gan Music, Pendragon, Stuyvesant, NY, 1997.

3 On trouvera une table de concordance dans Whiteley, pp. 219f.

X

Des catalogues 8-11, le n° 8 (LJ) est loin d’étre com-
plet. Il sappuie sur CAT mais omet toutes les ceuvres
sans numéro d’opus. De plus, comme l'indique CG,
L] a tendance a inventer I'information dont il n'était
pas str. Avant 1997, les n* g et 10 (JDG et CG) consti-
tuaient les catalogues les plus complets et les plus
fiables, mais CG utilise des numéros différents pour
les orchestrations et autres arrangements du méme
morceau, et comporte des doublons inutiles faute de
comparaison des manuscrits. CG comporte bien, toute-
fois, les arrangements et éditions d’ceuvres d’autres
compositeurs. JDG n’a pas tenté d’organisation chro-

nologique mais est responsable dexivision de cer-

tains des numéroggl'o a négligé de les
distinguer. Ces deggl nserygs dans le n® 11
(W), qui gst l\a onible a présent qui
umérg d’identification pour toutes les

n

oNl d
uVEes WRce de Jongen (en excluant les arrange-
entWfaits par Jongerf@l Pour le es sans NUMEro
opus, le systéme de n ) e W, qui vise a étre

éditions parues

et Wrchestrdfle 1898, tandis que l'opus 114 est I'Elégie
et deux paraphrases sur des noéls wallons pour quatuor
de flttes de 1940.

L'EUVRE POUR ORGUE -
HISTOIRE DE LA PUBLICATION

Durant sa vie, Jongen a publié ses ceuvres individuel-
lement, une par une ou par groupes de deux, trois
ou quatre. Ceci a eu pour conséquence quelles ont
d’abord été publiées en Europe dans les pays ou il
avait noué des contacts personnels avec des éditeurs :
en Belgique (Muraille), en Allemagne (Coppenrath,
Schott), en France (Durand, Leduc, Lemoine) et en An-
gleterre (Chester, Augener, Oxford University Press).
Plus tard au cours du vingtiéme siecle, alors que les
maisons d’édition fusionnaient, déménageaient ou se
faisaient absorber, diverses ceuvres ont été par la méme
rééditées. En 1998, Oxford University Press (OUP) a

4 Voir Whiteley, op. cit.,, 1997.



fait paraitre A Jongen Organ Album, qui offrait une
sélection de pieces de Jongen®. En Belgique, a mesure
que les maisons d’édition fermaient, que ce soit avant
ou apres la Seconde Guerre mondiale, certaines réim-
pressions furent faites par l'entremise du Centre belge
de documentation musicale (CeBeDeM)®, diffuseur plutdt
quéditeur de musique au sens conventionnel. Dans
les rares cas ou le mécénat a joué, des éditions impri-
mées en ont résulté. Tel est le cas du livre de pieces
d’orgue de Jongen” produit par le CeBeDeM pour I
Union wallonne des organistes (UWO) en 1997.

Le copyright restreint des premieres éditions des
ceuvres pour orgue de Jongen avait pour but d’étre
suffisamment contraignant pour assurer que les réédi-
tions ou réimpressions ne pourraient étre entreprises
que sous licence, mais cela na pas été toujours le cas, et
des éditions pirates (Raubdrucke) ont circulé aux USA.
Une liste complete des éditions pirates s'est révélée
difficile a établir avec certitude ; l'on trd@vera -

moins l'information disponible 2 t ®angla Nlte
des éditions figurant dans le C i iq
Le principal responsable des édit rat®s améri-

Bedell (1989-1974). Bedell a
éries d’éditions penda

. Les dédicataires origi-
¢és et remplacés par les noms
de connaissances de Bedell. Au cours des trente der-
niéres années, tant en Amérique qu'en Europe, diverses
maisons d’édition ont republié un certain nombre des
ceuvres d'orgue de Jongen. Dans chaque cas, des dé-
tails sur toutes les éditions dont on ait trace sont don-
nés dans le Commentaire critique.

5 A Jongen Organ Album, édité par J.S. Whiteley, OUP, Londres,
1998.

6 Le CeBeDe), fondé en 1951, a mis fin a ses opérations com-
merciales et a été fermé en 2015. Sa bibliotheque a été transférée a
diverses institutions dont le CRMB.

7 Joseph Jongen, Piéces pour orgue, CeBeDeM, Union wallonne
des organistes, Bruxelles, 1997.

ue
sOW suivies

LA MUSIQUE POUR ORGUE ET POUR
HARMONIUM, 1890-1909

Il est vraisemblable que les premiers versets pour
orgue qui nous soient parvenus, les Vingt préludes et
versets W.8 g et 'Elévation W. 11, furent composés pour
étre joués durant les messes de 6 heures et demie du
matin au College Saint-Servais de Liege, au service
duquel Jongen est connu pour avoir joué vers 1890°.
Aucune de ces pieces ne dépasse les quelques me-
sures, et la sobriété des armures (la plupart ne com-
portent que deux dieses ou trois bémols) laisse en-
tendre une destination alternatim éve%lle. En dépit

de leur immaturité,gp @rigte tNe des moyens
d@®idor §de Mendels-
S

mis en ceuvre révele §&
sohn, Chopja, k
e, 1'\WPcie N2 otfre une assimilation ro-
ti se ecu de Schumann et de Brahms,
arfllis @he Tassurance qfla vigu la Piece pour
and orgue W. 28 rappell eyr en ré major
de Guilmant g Wt d es finales ne
sont n€ & a avec la cadence

aN] deTranck, que Jongen it 4
10

eébut des années 1890

es Cingpieces
manquent d'originglitd sont 2 constructiO
convainca dq@bicggplus Wande envergure.
A e) e Yeulement d’entre elles furent

eu pour conséquence que de nom-
sourcyy se réferent aux Quatre pieces op. 5.
ourtant Jongen lui-méme les a intitulées tout a fait
clairement Cing piéces sur la chemise contenant les
manuscrits autographes''.

La premiere des cinq parue dans la série Répertoire
de l'organiste de Muraille est I'Offertoire Andante soste-
nuto op. 5 n° 4. De méme que la Communion op. 5 n° 5,
il a été composé a I'époque ou Jongen était titulaire
au Grand Séminaire de Liege (1891-1894), et le début
rappelle le prélude du Prélude et fugue en sol de Men-
delssohn. La forme tertiaire et le systeme des tempi de
la Communion méme annonce des procédés similaires
que l'on trouve dans certaines des pieces d'orgue plus
tardives comme le Chant de May et le Menuet-Scherzo
op. 53. Son écriture pour 'orgue penche beaucoup plus
vers le pianistique (Chopin et Grieg) que ses contem-
porains des jubés frangais, et les passages en canon
8 Classement des ceuvres sans numéro d'opus. W = Whiteley :
catalogue dans Whiteley.

9 Joseph Jongen, Souvenirs d'enfance et de jeunesse 11, 40, manuscrit
autographe, CRMB. [CR-03313].

10 Voir Whiteley, p. 12.
11 CRMB, Fonds Jongen.

XI




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



Les Trois pieces furent écrites pour étre jouées sur
I'harmonium d’artiste a pédalier de Victor Mazet que
possédait I'avocat et ami de Jongen Emile t'Serstevens.
Linstrument était utilisé a la Scola Musicae a 'époque
ou Jongen a donné la création des Trois pieces'. 11 est
vraisemblable que les trois autres pieces a deux por-
tées de la méme période étaient également destinées
a cet instrument de Mazet. Elles se trouvent dans l'es-
quisse autographe intitulée Huit feuilles rapportéle]s de
Louvain 4 avril 1907, mais, comme l'explique le Critical
Commentary, cet en-téte et la date sont écrites dans

18 Dossiers publicitaires de la Scola Musicae précédemment en la
possession de M. Jacques Jongen (fils).

Josep wurde in Liittich als Sohn
eines Kunsttischlers und Amateurmusikers geboren;
er starb auf Cokaifagne, seinem Landsitz in Sart-lez-
Spa in den belgischen Ardennen. Im Alter von sieben
Jahren trat Jongen in das Liitticher Konservatorium
ein, wo er die hochsten Auszeichnungen erhielt. Be-
reits im Alter von 14 Jahren erhielt Jongen einen ersten
Preis in Solfege, und noch vor seinem 19. Lebensjahr
folgten erste Preise in den Fachern Harmonielehre,
Fugenkomposition und Klavier. Bei den Wettbewer-
ben des Konservatoriums gewann Jongen 1894 und
1896 die begehrte Médaille en Vermeil (Goldmedaille)

1 Zur Biographie vgl. auch John Scott Whiteley, Joseph Jongen
and his Organ Music, Stuyvesant/NY 1997 (im Folgenden: White-
ley), sowie den Lexikonartikel vom selben Autor in The New Grove,
Bd. XIII, 2001, S. 202. Die Diskussion iiber den Stil ist einem Vor-
trag entnommen, den der Autor am 28. November 2023 am Con-
servatoire royal de musique de Bruxelles gehalten hat.

une autre main. Ces trois pieces, W. 152—4, sont don-
nées ici comme Fugue, Feuille d'album et Grand cheeur.
Jongen les a laissées sans titre, et méme si Fugue
sapplique irréfutablement a la premiere piece, Feuille
d’album et Grand cheeur ne sont que des conjectures. La
section médiane de Grand cheeur annonce le Menuet-
Scherzo de 1917, tandis que Feuille d’album est dans la
méme veine que les pieces sur deux portées, Cantabile,
Marche et Pastorale op. 38 n® 3-5, qui ont été publiées
comme des improvisations pour orgue.

John Scott Whiteley
, mars 2024

) { ‘:cent Giroud)

fiir Klavier und Orgel. Seinen Erfolg als Organist ver-
dankte Jongen dem Unterricht seines Orgelprofessors
Charles-Marie Danneels, der seinerseits Schiiler von
Alphonse Mailly gewesen war. Beide wurden also im
Wesentlichen nach den Grundsitzen von Jacques-Ni-
colas Lemmens unterrichtet. 1891 wurde Jongen Or-
ganist des Grand Séminaire in Liittich, eine Stelle, die
er drei Jahre spater zugunsten der Position des Titu-
larorganisten an St-Jacques in Liittich aufgab. Ab 1898
teilte er sich dieses Amt mit seinem jiingeren Bruder
Léon. 1909 verlief$ Joseph Jongen St-Jacques und nahm
spdter kein weiteres kirchliches Amt mehr an.
Waihrend seines Studiums am Liitticher Konservato-
rium erhielt Jongen mehrere Kompositionspreise, un-
ter denen 1897 der Prix de Rome herausragt. Dieser
ermoglichte ihm eine vierjahrige Studienreise durch
Europa. In Berlin kam er mit der Musik von Johannes
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Brahms in Berithrung und begegnete unter anderen
Max Bruch und Richard Strauss. Jongen erlebte, wie
Strauss die ersten Auffithrungen von Ein Heldenleben
und Don Juan leitete, und erhielt von ihm kurzzeitig
Kompositionsunterricht. 1899 reiste er nach Bayreuth
weiter, wo man ihm fiir die Saison 1900 der Wagner-
Festspiele den Chorleiterposten antrug. Die kompli-
zierte Bayreuther Politik machte den Plan jedoch zu-
nichte, sodass Jongen stattdessen nach Miinchen ging.
Dort inspirierte ihn das Spiel von Joseph Joachim zur
Komposition eines Violinkonzerts. Die Weltausstellung
des Jahres 1900 lockte Jongen schliefilich nach Paris;
dort machte er die Bekanntschaft mit Gabriel Fauré,
Vincent d'Indy, Charles Bordes und vielen anderen,
die mit der Schola Cantorum und der Société Natio-
nale de Musique in Verbindung standen. Ein sechs-
monatiger Aufenthalt in Rom, wo er sich mit Florent
Schmitt anfreundete, rundete seine Reise ab.
1905 liefs sich Jongen in Briissel niedeﬂlrﬁ un

tete an der Scola Musicae, ei d d

Schola Cantorum in Paris. Gl i eXbe-
reits seit Mitte der 189oer-Jahre) tietter Konser-
vatQgus wum Profess® tur Harmonielehre

enden vier J, drei
fbruch 1914 floh die Fa-
fle abwechselnd in London
#le. Mit Désiré Defauw, Emile
Doehaerd und Lionel Tertis bildete Jongen ein Kla-
vierquartett, das Belgian Quartet, das wahrend des
Kriegs regelméfiig in englischen Salons und Konzert-
sdlen auftrat. Infolge der haufigen Auffithrungen in
London ergab sich eine Zusammenarbeit mit dem
Verlag J. & W. Chester, der Jongens Kammermusik zu
verdffentlichen und zu férdern begann. Zwischen 1914
und 1919 gab der Komponist auch immer wieder Or-
gelkonzerte, in denen er eine Reihe neuer Werke pra-
sentierte, allen voran die Pensée d'automne op. 47 Nr. 2
(Manchester, Town Hall 1915) und den beliebten Chant
de May op. 53 Nr. 1 (London, Steinway Hall 1917).
Viele weitere Werke gehdren den Exil-Jahren an: Fiir
Arthur Rubinstein, der sich damals ebenfalls in Lon-
don aufhielt und mit dem sich eine Freundschaft ent-

wickelte, schrieb er die grofs angelegte Suite en forme
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de Sonate op. 60. Die Suite op. 48 fiir Bratsche wur-
de von Lionel Tertis inspiriert, der 1916 auch an der
Erstauffithrung von Jongens zweitem Streichquartett
op. 50 beteiligt war. Fiir zahlreiche Sanger und Ins-
trumentalisten entstanden Liederzyklen und Salon-
stiicke. Die Verbindung zum Bournemouth Symphony
Orchestra mit seinem Dirigenten Sir Dan Godfrey
kam durch Mitglieder von Jongens englischer Familie
(Schwager) zustande. Fiir das BSO und Godfrey schuf
Jongen 1917 eine seiner schonsten Orchestersuiten, die
Tableaux pittoresques op. 56.

1920 wurde Jongen zum Professor fiir Kontrapunkt

und Fuge am Briisseler Konservat ernannt und

funf Jahre spéiter‘u i rdert, ein Amt,
das er bis zu sei si un Jahr 1939 in-
nehatte. e apellmeister zweier
§ et&( ertreigen, der Concerts Spirituels und
n@rts

laires; dartiber hinaus nahm er den

an, Prinzess@ Marie ﬂ“ die Tochter von
onig Albert I. und g (ahlin Elisabeth, in

Harmonielebge . Erfolg von Jon-
ge s und trug sowohl ged
a ch des Briisseler Ko a
ze ]

elt hinaus. Jonge ude
w¥l das Congert a cigg op.
Streicher bis 194 00

grofierer Beliebtheit erfreute. Komposi-
4 gab es zu dieser Zeit reichlich. Hierbei
ist nicht nur die Sonata eroica op. 94 fiir die Einwei-
hung der Stevens-Orgel im Palais des Beaux-Arts in
Briissel 1930 zu erwdhnen, sondern auch die Sympho-
nie concertante op. 81 fiir Orgel und Orchester, die von
Rodman Wanamaker fiir die in seinem gleichnami-
gen Kaufhaus in Philadelphia aufgestellte, erweiterte
Grand-Court-Orgel bestellt worden war. Der plotzli-
che Tod Wanamakers fiihrte freilich zur Stornierung
des Auftrags, doch konnte Jongen spater Auffithrun-
gen des Werks in ganz Europa in die Wege leiten.
Ab 1939 lebte Jongen iiberwiegend in Sart-lez-Spa,
wo er weiterhin komponierte und Werke von grofer
Raffinesse schrieb. Zu nennen sind etwa die Klari-
netten-Stiicke fiir die Priifungen am Konservatorium,
darunter das Recitativo et Airs de Ballet op. 115 und das
Concertino op. 132, sowie Kammermusik wie die Sonate
duo op. 109 fiir Violine und Violoncello, das Streichtrio
op. 135 und das Konzert fiir Blaserquintett op. 124; letz-
teres fiir das Griindungskonzert der Société Belge des
Auteurs - Belgische Auteurs Maatschappij (SABAM).
Hinzu kommt Musik fiir Tasteninstrumente, insbe-



sondere die Toccata op. 104 und Prélude et fugue op. 121
fiir Orgel sowie die spaten Balladen und Impromptus
fiir Klavier — sie alle weisen den im Folgenden zu be-
schreibenden, charakteristischen Spatstil auf.

Jongens Bedeutung als ein Komponist des Uber-
gangs wird allmahlich anerkannt. Abseits vom fran-
zOsischen und deutschen Mainstream entwickelte sich
seine Kompositionsweise vom im weitesten Sinne ro-
mantischen Idiom ausgehend iiber den mit Debussy
verbundenen Symbolismus zu einem oneirischen Stil
von abstrakter, synasthetischer Farbigkeit, der um sei-
ner selbst willen in einer kaleidoskopartigen Har-
monik verharrt — ein Stil als Gegenreaktion auf die
Avantgarde.?

Das musikalische Schaffen von Jongen durchlief
also eine Entwicklung durch drei ,Stilepochen’, wenn-
gleich sich diese erheblich iiberschneiden. Die Kom-
positionen der Anfangsjahre sind deutlich_von der
Romantik geprégt, wihrend die symbol@isch i
dierten Werke der Folgezeit zu i i

Titeln zu erkennen sind (siehe die j
zu den einzelnen Werken). Dasse

65 steflien N die
erste nd jene
fnander verbinden

g die Trois mouvements
ester, stellt schliefllich
zung samtlicher Stile dar.

DIE UBERLIEFERTEN
WERKVERZEICHNISSE

Zu Jongens Lebzeiten entstand eine Reihe von Werk-
verzeichnissen, die sich heute alle im Fonds Jongen der
Bibliothek des Conservatoire Royal de Musique de
Bruxelles (CRMB) befinden. Diese Verzeichnisse sind
niitzlich hinsichtlich der Bestdtigung von Opuszahlen
(insgesamt 137), doch ist keines von ihnen so vollstan-
dig, dass sie bei der Identifizierung der Werke ohne

2 Fur weitere Informationen tiber den oneirischen Stil siehe:
John Scott Whiteley, ,Joseph Jongen (1873-1953) and his Visions
of the Oneiric”, in: Revue belge de musicologie, Bd. LXXVIII, 2024,
S. 229-242.

Opuszahl hilfreich waren. Die Verzeichnisse wurden,

wenn nicht anders vermerkt, von Jongen personlich zu-

sammengestellt; die Signatur innerhalb des Fonds Jon-

gen (CR-) ist in der folgenden Liste jeweils angegeben:

1. [Jongen, Joseph & Alphonse, Vater] Catalogue des
compositions musicales par Joseph Jongen, Heft da-
tiert 1943, aber bis 1951 auf Stand gehalten. Ma-
nuskript. — CR-03315 [CAT]

2. Catalogue des ceuvres de Joseph Jongen, nach Num-
mern geordnet (1887-Juli 1913). — CR-03316

3.  Catalogue des ceuvres publiées classées par genre jusqu’a
novembre 1921. Manuskript. — CR-03319

4. Katalog der Werke von Jongen rgif#Verlagsanga-
ben. Manuskripgin o ee‘r: 1948. — CR-
03318

5. Catalo z\d gen, Typoskript /

nikrif um, 182, aber bis 1949 fortgefiihrt.

-8 20
*g 1950, Typo-
n ar tonalité (pri-

n

in\@i len von

Die Verzeichnisse . d au nvollstan
und brech eNQ beggits i hr ihrer Entste-
t Yur die vergleichsweise wenigen
T tlichten Werke auf. Nr. 5-7 sind eng
ippte, inzWschen stark ausgeblichene Auswahl-
verzeichnisse; sie nennen etwas mehr als die Halfte

von Jongens Werken.

Postum wurden vier weitere Verzeichnisse erstellt.
In chronologischer Reihenfolge finden sich diese in:
8. LJ Jongen, Léon, Notice sur Joseph Jongen, membre

de I'’Académie, Académie Royale de Belgique, Briis-
sel 1954.

9. JDG Guchteneere, Jeanne de, Joseph Jongen: Bio-
graphie et inventaire analytique de son ceuvre. Mé-
moire, Université Catholique de Louvain, 1972.

10. CG Gyselings, Christine, Joseph Jongen, sa vie, son
ceuvre pour piano. Dissertation, Université Libre de
Bruxelles, 1980

11. W Whiteley, John Scott, Joseph Jongen and his Or-
gan Music, Stuyvesant, NY 1997

Von den Verzeichnissen 8 bis 11 ist Nr. 8 (L]) bei wei-

tem nicht vollstandig. Es stiitzt sich auf CAT, enthalt

aber fast keine Werke ohne Opuszahl. Christine Gyse-
lings wies zudem darauf hin, dass L] dazu neigte,

3  Eine tabellarische Konkordanz findet sich bei Whiteley, S. 219f.
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Takte, und die begrenzte Anzahl von Tonarten (die
meisten haben entweder zwei Kreuze oder drei B)
deutet auf einen moglichen Alternatim-Gebrauch.
Trotz einer gewissen Unausgereiftheit zeichnen sie
sich durch Einfallsreichtum aus und lassen eine Ori-
entierung an Widor und Mendelssohn, Chopin, Schu-
mann und Liszt erkennen.

In dhnlicher Weise stellt die Flégie W. 12 eine re-
zeptiv-romantische Assimilation von Schumann und
Brahms dar, wahrend die Sicherheit und der Schwung
der Piece pour grand orgue W. 28 an Guilmants Grand
cheeur D-Dur erinnern; ihre kadenzartigen abschlie-
Benden Gebilde beziehen sich auch auf die zentrale
Kadenz von Francks Choral II, ein Werk, das Jongen
in den frithen 18goer-Jahren einstudiert hatte.’ Auf
diese Jugendwerke folgten die Cing pieces op. 5, die
ebenfalls von Franck inspiriert, aber {iberzeugend kon-
zipiert sind und einen viel grofleren Umfa¥ haben.

Zunichst wurden nur vier der Stiicke V@O ent‘;
5

was dazu fiihrte, dass vielerorts w 1t D1
die Rede war. Jongen selbst ha jlo
Mappe mit den autographen Man @ erteeindeu-

tig als net.

Jdic in Murailles Reihe

re in Littich war
an das Pz diu

sind. Jongens Art, fiir
#n, neigt deutlicher zum Pia-
nistischen (Chopin und Grieg) als es bei seinen kon-
servativen franzosischen Zeitgenossen, die allein die
Orgel im Blick hatten, der Fall war: Passagen im stren-
gen Kanon (d'Indy und Franck), Unisono-Linien als
Verbindung zweier Abschnitte (Liszt) und Crescendo-
Folgen (Brahms und Wagner) verschmelzen bei ihm
zu einem vielfdltigen, hybriden Gefiige.

Auch die Pastorale op. 5 Nr. 2 vereinigt auf schliissige
Weise eine Vielzahl an Einfliissen aus dem 19. Jahr-
hundert. Die Registrierungsangaben zeigen, dass es sich
um Jongens erstes speziell fiir die Clérinx-Anneessens-
Orgel von St-Jacques in Liittich geschriebenes Werk

10 Vgl. Whiteley, S. 12.
11 CRMB, Fonds Jongen.

dans le style de [4S.
nah et
e r
c

handelt. Fabian Lochner,'? Kenner der Clérinx-Orgeln,
wies darauf hin, dass sich das zweite Thema der Pas-
torale aus einem viermal unterschiedlich harmonisier-
ten, siebentaktigen Motiv zusammensetzt, wiewohl der
7/4-Takt auf die Symphonie concertante op. 81 voraus-
weist. Jean-Pierre Delville erwdhnt den starken me-
lodischen Individualismus der Pastorale-Themen und
schitzte diese Komposition daher hoher ein als die
vier anderen Stiicke aus Opus 5."° Delville vertrat die
Ansicht, dass das zweite Thema im Kompositionsver-
lauf allméhlich lyrischer wird, wahrend Lochner die
Pastorale insgesamt als die ,impressionistischste” der

14

frithen Kompositionen bezeichnete. nn dies zu-

timmen, wel-

trifft, dann fallt es f"li S
chen Eindruck sie wg ib genWgelbst scheint
das Stiick wer e © chatzt zu haben,
de dgfeinzig@aus Opus 5, das er nach 1900
er sel onzerten spielte.””
deW® zehn auf Opufs folge hren kompo-
ierte Jongen keine solis mysik. Die Fuge
1CTRNV. n eicht als Aus-
& , wenn es sich beig
des otudiums angefertigdg Kd

handelt. Jean-Théodgrig
jonsleh am nser

sique de Liege, s

cNaie i
das Manus iggre Orglkompositionen,
i I 4 Wd die Cantilene W. 143, waren
uffagsHlb fiir Verlage (Schott 1907 bzw. Cop-
nr¥h 1908)\ghr Stil blieb im Bereich des romanti-

schen Idioms verankert: Die dufseren Abschnitte der
Pastorale und auch der Cantiléne erinnern an das Pra-
ludium von Francks Prélude, fugue et variation und an
die Pastorale in Widors zweiter Symphonie, wahrend
die Chromatik des zentralen Zwischenspiels der Can-
tilene eine unverhohlene Reverenz an Richard Wag-
ners Siegfried enthalt.

Die Trois piéces W. 145-147 sind zukunftsweisender
und wohl Jongens erste Orgel- bzw. Harmoniumstii-
cke, die sich dem Symbolismus anndhern. Sie schei-
nen die Harmoniumstiicke von Louis Vierne zum
Ausgangspunkt zu haben, obwohl die Ahnlichkeiten
oberflachlich sind und Jongens Trois pieces tatsachlich
Viernes Pieces en style libre um etwa vier Jahre voraus-

12 Fabian Lochner, Arnold Clérinx, Facteur d’Orgues Limbourgeouis,
Mémoire, Université Libre de Bruxelles, S. 112—-117.

13 Jean Pierre Delville, L'ceuvre d'orgue de Joseph Jongen, Mémoire,
Musique en Wallonie, ca. 1975.

14 Lochner, a. a. O.

15 Vgl. die im CRMB, Fonds Jongen, {iberlieferten Konzertpro-
gramme.
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gingen. Thre Urauffithrung fand 1909 an der Briisse-
ler Scola Musicae statt, jener Akademie, an der Jongen
lehrte, und wurde mit einer blumigen Besprechung
begriifit:

Seine entziickenden Stiicke fiir Harmonium [...] scheinen
einen ganzen Tag des Wohlbefindens und des Gliicks
zusammenzufassen, vom kithlen Morgengebet bis zum
Angelus, der inmitten von béuerlichen Gesangen der Ar-
beit erklingt, und dem Abendgebet, so besinnlich und so
heiter! Dariiber hinaus sind diese Stiicke wunderbar auf
das Instrument zugeschnitten und wurden vom Kompo-
nisten reizend interpretiert.'®

Léon Jongen, Josephs jiingerer Bruder, beschrieb die
Priere du matin als ,,délicate et intime”.”” Anstelle eines
abstrakten oder klassischen Titels wird hier ganz klar
ein pittoreskes Thema présentiert, vergleichbar mit
einigen von Jongens Klavierstiicken aus dem folgen-
den Jahrzehnt. Soleil a midi op. 33 Nr. 2 (Sonnenlic

zur Mittagszeit) oder Crépuscule au La@Ogwe .
i i d
I Wisst

e Freihei-

nieKs
ell be

gin-

matin aufgebaut, wodurch

16 Le Guide Musical, 7. Marz 1909, S. 210.
17 Brief von Léon an Joseph Jongen, 1. August 1909, CRMB (CR-
03010-002)
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die Komposition ein Stiick weit einem zyklischen Prin-
zip unterliegt (in den Quatre piéces op. 37 von 1910/11
hat Jongen dieses Prinzip noch viel strenger befolgt).
Die Priere du soir schliefilich verbindet die Ansatze der
ersten beiden Sitze. Die Angelus-Glocke verklingt mit
ihren Motiven, und die melodischen Daktylen, die in
den Trois piéces durchgingig prasent sind, herrschen
nun vor.

Die Trois piéces wurden fiir eine Auffithrung auf dem
Victor-Mazet-Pedal-Art-Harmonium im Besitz von Jon-
gens Freund, dem Rechtsanwalt Emile t'Serstevens,
geschrieben. Dieses war zum Zeitpunkt der Urauf-
fithrung der Trois pieces durch Jong der Scola Mu-

sicae in Gebrauc]‘8 s icwaren auch die
drei anderen auf st notiten Stiicke aus
dieser Zeg SR SN strument bestimmt.
i N sogergnnten Huit feuilles rapportéle]s de
(11 YUY 7, einer autographen Entwurfshand-

i enthalten, wolfli jedoc im Critical Com-
mentary erlautert, Tite ung von einer an-
deren Han r cke, W. 152154,

Fe

we i ls d’album und Grand
e . WRngelt selbst hat sie nicht gk
en edeutung der Fuge f{j
trikbar ist, fandel sich ]
Grand cheeur unf@fr iier . i
‘ t bgyeits
nd@¥euille d'album dieselbe Stimmung

ie auf zwei Systemen notierten Stiicke

das Menuet-Scherzo

N che und Pastorale op. 38 Nr. 3-5, die als
Vorspiele fiir den Gottesdienst publiziert wurden.

John Scott Whiteley
York, im Marz 2024
(Ubersetzung: Gudula Schiitz)

18 Scola Musicae publicity records ehemals im Besitz von M. Jac-
ques Jongen (fils).
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Andante cantabile
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Fugue
W. 152

Joseph Jongen (1873-1953)
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Grand cheeur

W. 154

Joseph Jongen (1873-1953)
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moins
Montre
Mouvement

octave aigué

Octavin

ouvert

otez les jeux

ouvrez / ouvrir la boite
pas trop

PédJale]

peu a peu

plus lent / vite

plus vite qu'au début
Positif]

préparez

presser

Prestant
progressivement
ralentir / retenu

Récit (R.)

récité

réexposition

relatif [mineur]
religieux

réponse

Toute la force d€ToIgUe
tranquille

tres

triste

Trompette

un peu

un peu moins vite

un peu plus vite
Viole de Gambe
Violoncelle

vite

Voix humaine

weniger

Principal

(im) Tempo
Superoktavkoppel
Oktav 2’

geoffnet

angegebene(s) Register abstofien
Schwellkasten 6ffnen
nicht zu viel

Pedal

nach und nach
langsamer / schneller
schneller als am Anfang
Positiv

vorbereiten

schneller werden

Oktav 4’

schrittweise
langsamer werdend
Schwellwer
Qrie :
ePLxposition

Volles Hauptwerk
Volles Werk
ruhig

sehr

traurig

Trompete

ein bisschen / etwas
etwas langsamer
etwas schneller
Viola da Gamba
Gambe

schnell

Vox humana

less

Diapason / Principal
(in) Tempo

super octave coupler
Fifteenth

open

remove the specified stop(s)
open swellbox

not too much

Pedal

little by little

slower / quicker
quicker than at the start
Positive / Chgir

pre
C
Priggipalgl’
i al progression

slow down
Swell

like a ive
8 of exposition
inor]

Sub Bass / Bourdon
subject inverted

subject in augmentation
Pedal coupler
Tremulant / Tremolo
always

everything
Full Great
Full organ
calm

very

sad

Trumpet

a little

a little slower
a little quicker
Viola da Gamba
String

quick

Vox humana
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CRITICAL COMMENTARY

This edition attempts an Urtext in so far as this is possible.
Printed editions believed to have been proof-read by Jongen
himself are always taken as the primary source but where
a calligraphic ink manuscript exists in Jongen’s hand it has
been used to verify the printed text. In rare cases where both
ink fair copies and pencil drafts are extant, both have been
consulted and any differences noted below. Since all the
editions issued in the USA were reliant on previous Euro-
pean editions, none has been consulted for this publication.
Manuscripts are now all held in the Fonds Jongen at the
Conservatoire royal de musique de Bruxelles (CRMB) unless
stated otherwise. Call-marks for these are not given since
the entries invariably do not differentiate between what is a
manuscript and what is a score, or whether a holding under
one entry contains both. (The Fonds Jongen catalogue is eas-
ily accessed online.) The scribe of those ink manuscripts n

in Jongen’s hand is usually Jongen’s father, @lpPflons g
(1843-1927). The majority of thesg e b
tween 1890 and 1905. Confusion sd Wes arg gMAling
the copies made by the copyists of r former

(CeBeDeM), who

signed

usi™ ] indicates an editorial addition,

while () indTeates a translation, abbreviation or explanation.
References to “Whiteley 1997” refer to: J. S. Whiteley, Jo-

seph Jongen and his Organ Music (Stuyvesant, NY, 1997).

VINGT PRELUDES ET VERSETS W. 9 NOS. 1-20
Manuscript sources:

A Inink, in the hand of Alphonse Jongen, pére: undated
(c. 1890).

B  In pencil, in Jongen’s hand: undated (c. 1890).

C  InJongen’s hand, now lost: copy-text for A.

Previous printed edition:

E CeBeDeM, Brussels 1997. This was based on source A
only. It is clear from the list below that source B was
not consulted for E.

92

Qoies for duplication and distriby-
i i ol at

&
. ver yoc il

The present edition is based on source B, with what are
obvious errors corrected by referring to A. The ordering of
pieces in this edition follows A, however.

Significant differences between A and B are referenced
below. The different ordering of the pieces in A and B is
as follows:

A B

1 - B minor I, 3/8

2 * C minor I, mf

3 10 C mingg II

4 1 B @indRgs?/

5 2 jOr\ 8¢

6 r corrped.

7 C payr I, 2/4
“ major II

6

11 11
12 9
13
5 3 D major V, 3/4 ‘a

14 min , Cla 3
17 15 i Fllte\cle
18
i , 2/4
1 E minor V, Andante
* An abbrevidted version exists between preludes 8 and 9,

which is crossed out. Also crossed out, in the penultimate
page of B, is a short exercise in invertible counterpoint. This
is followed by the Canon a deux parties.

The fact that Jongen restricts himself to just five keys may
speak of the pitches of the chant. In B, the designations 5°,
7¢ and 8¢ Ton appear, the first two for two isolated, crossed-
out bars, the latter for A5.

No. in A Bar Comment
A2 Andante in B only.
7 Bass semibreve f is a minim in A.
B ends at bar 6. The instructions Clarinette
and Péd are in B only.

A4 rit. is a quaver beat earlier in A.
A5 A has Trompettes.
A6 Slurs and ties are from B, except for last

two bars, which have ties in A only. Bars 3,
4 fingering is in B only.
Hairpin in B only; beat 2, bass has dotted
rhythm in B only.

8 Beat 1, tenor has b-b quavers in A.
A8 7

A7 4

Lowest voice missing in A. Tenor voice tie



into penultimate bar in B only; 3™ tenor Bar Beat Comment

note is e' in A. The ‘solution’ to this bar in Initial registration in A gives (Sal.) as an
E is incorrect. alternative to Récit Viole, and (M.) after
A9 7-8 Tie omitted in A. Positif Clarinette, which is probably a
A1l 4-5 Tie in B only. copying error.
A12 7,8 Soprano tie missing in B; bass tie missing 7 3 r.h. natural to d' omitted in both sources.
in A. The tied e's in the tenor in E are editorial. 21 1 The flat to the r.h. g' in the 1% quaver
A13 3 27 alto note and tie into final bar are both chord is very unclear in B. This flat is
missing in A. The version of bar 2 in E is omitted in A.
speculative and incorrect. 24 R. is missing from the Lh. part in A.
Al4 6-7 Bass tie missing in B. 32 dim. is missing in E.
A15 1 A has initial soprano crotchet f3'.

2-3 Soprano tie missing in B.

—7 Bass slur missing in A. 4
6 s siu SsIng ELEGIE POUR ORGUE W.

Al6 2 Tenor 1* crotchet is d' natural in A only.

A17 2,3 Soprano, 1* beat slur not present in A. Manuscript sources: @

A18 Andante missing in A. A In ink, in the han hol@e JoaceW® pere: undated
4  Tenor tie between c's missing in A. (c.]a
5 3 soprano note is ¢ natural in A. B il, ongen$hand: Jan 1891.
6 Bass small notes are in both A and B. I'onYRN’s , now lost: copy-text for A.

A20 Andante in B only. (]

3 274 soprano note ha

revious printed editioys

E CeBeDe‘

e dition is based on sourggg

I
en betwee

tial registration: Fliite 8 (G.O.) in A only.
Alto and 2™ tenor missing in B.
" tenor g missing in B.

6 Lh. tie in E only.
8 3 c?in B.
uming a Fine at bar 9. It 15 3 Middle note of Lh. chord is e' in A.
fice the Fine at bar 3 or 5. A 20 2 Lh. separator before R. in A only.
later B 2-3 cresc. and hairpin omitted in B.
21 3 Alto a' is a minim and begins one beat
earlier in A.
ELfvaTion W. 11 22 3 Lh. final chord, f has sharp missing in A
and B.
Manuscript sources: 23,24 dim. and pp omitted in B.
A Inink, in the hand of Alphonse Jongen, pére: undated 26 3 cresc. omitted in B and E. Ped note is fz
(c.Jan 1891). crotchet — in A only.
B  In pencil, in Jongen’s hand, undated (c.1890): copy- 28 cresc. hairpin omitted in B.
text for A. 29 1 ff / f may indicate the use of the G.O. for
the r.h. ff/ f are in A only.
3 The tenor ¢! crotchet is missing in A.
Previous printed edition: 31, 33 This edition is given according to B. In
E  CeBeDeM, Brussels 1997. Based on source A only. A and E all c's are tied. It is likely that C
tied all these c's, as in A and E, but C is
The present edition is based on source B. lost.
Copying errors and differences in A are: 31-58 Dynamics in A only.
34 2 Soprano 2™ semiquaver is g* in A only.
35 rit. begins in the middle of this bar in B.
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39-40 Slur/tie omitted in A and E as shown by
dotted lines.

45 3 Last r.h. chord has no staccato dot in A
and E.

58 1 Tenor e' appears in A as an a' (without a
stem to the note). E omits.

61 1 [Récit] given because in A bar 70 indi-
cates: Pédale/Récit.

71-72 Lh. slur missing in A.

No. 2. Pastorale

Manuscript sources:

A In ink and pencil in Jongen’s hand: Le 19 aofit 1896,

Liége.
B In Jongen’s hand, fair copy in ink, now lost.

Previous printed editions:

E Léopold Muraille, Liege, c. 1896. Répertoire de I’Organiste

no. 79. [ )
F Edition: Le Grand Orgue, Broo. f d\Ro-
bert Leech Bedell. Title altered rie 1 se)

fSing in all sources.
bars 27-29 etc.

31 #ppears in A only.

34 4 . R. missing in A.

38 1 rit. missing in A.

40-42 4 Staccato dots missing in Lh. and pedal in A.

46-47 Soprano slur from last note bar 46 to 3™
beat bar 47 given according to bars 8-9.
Slur begins on 2" note bar 47 in E. Start
of slur in A is ambiguous.

47 1 fpresent in no source: added to match bar 9.

2-4 Tenor slur missing in A.

48-49 Pedal slur missing in all sources. Added
to match bars 10-11.
Rit. and A tempo missing in A.

50-51 Lh. tie missing in A.

52 3 Lh. upper voice, last two quavers are
ey'—f#! in A.

56-57 Lh. only has the bs tied in A. Bar 56 has

two dotted minim chords (not dotted
semibreve) in A.

61 Lh. upper voice has 4-beat value in A: an
error but may suggest 2 beat fermata on
last beat of bar.

62 Lh. slur begins on the a in E. A makes
it clear that this slur is a tie between the
ct's.

63 r.h. ligatures are all omitted in A.

64 1 r.h. ¢#® is dotted in E.

No. 3. Offertoire (Grand Choeur)
Manuscript sources:

A Inpencil: initial draft in Jongen’s hand: Liége, 7bre 1896.
[Without title.]

B In Jongen’s hand (?), fgir copé‘)w lost.
Previous prm \&
aill ge, c.1896. Répertoire de 'Orga-
York NY, ed. Harry Rowe
Shelley. Preludes, Offe es for the Organ,
Volume 1. Title g
G E.B.Ma
N ONgn , -
and Orgue, Brooklyn, NY
ech Bedell. Title altere
Opening dynamlcs\e o marking a

.h.: sharp missing to ¢ in A.
5 Shorthand indications for some chords
(noteheads omitted) begin here in A.

A% chlrmer Nev

6 4 Last quaver of this bar: in A the preced-
ing rest is an unclearly-written semi-
quaver in the r.h. but at the same point
in the Lh. the rest is clearly a quaver.
Jongen may have wanted this chord as a
demi-semiquaver, as bar 8.

12 4 No c¢ naturals in A.

12-13 Registration missing in A.

14 3 Soprano: quaver rest + 1 note as quaver
in E.

19 4 Lh. lower voice natural missing in A.

30-31 Pos. and slur missing in A.

32-40 All slurs missing in A. In bar 32, the slur
is here extended to match bar 34.

In E the slur in bar 32 applies to the first
three notes only.

34 4 Lh. lower voice: chords add in e'/f! above
c!/ch! in A.

35 12 Lh. lower voice: by minim in A.

36 1-2 Lh. lower voice: fz minim in A.

39, 40 Péd. registration omitted in A.
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50, 51 All slurs and p missing in A. The opening registration is given here according to A. E has

52 4 Ped ct also written in Lh. in A. (tied to a different scheme for the G.O. and Positif (Fonds 8. 4) and

1°* crotchet of next bar) adds Claviers accouplés.
59 3 Lh. upper voice: natural sign missing

from f' in A. Bar Beat Comment
64-68 All dynamics and registration missing 5 6 Alto: in A this note is not tied to the

in A. 1%t note of bar 6, but beamed to it.
72 3 r.h. fingering missing in A. 6 6 Lh. In A, the €' has a tie into the next
72-73 r.h. tie between a? semibreves missing bar. The tie ends at the barline, without

in E. continuation into bar 7 but a tie to the
75 3 r.h. lower voice: chord omits b in E. alto voice is probably intended. The notes
77 4 Lh. final quaver a' missing in E. communes principle would demand a tie
79 3 r.h. upper voice, 1 quaver is without e? here in any case.

in E. 7 3 Soprano: in A the a' is gltered to a g' but
81 2-3 r.h. upper voice. In A, a® and g? have b’ is thenginclear 0 out.

above. These are unclearly written and 1 P& in e t§ crotchet c# is a

are therefore omitted here. crofghet (K an! vewcs but these are
82 4 r.h. last chord has d? also, in E. This ‘os ut:

very clearly crossed out in A in Jongen’s r.h, —Vto has 2 dotted crotchet d's and

hand. tie into the next bar, in A.
89 Pedal tie into next bar m&i’g in 1* Ped: ingl\, this d j ctave with the D
93 1-3 h. i doged an octa PThe low D is then

i k 5
i | as no 3— @ do mark missing in A.
g a' which is 27. gagfars remain entirely on th

in A.

er chord: in A thergd r‘] 9-3
re a%c 30-33
bar 9 are 30-36

1
This line is slurred for the whole bar
instead.
34 5 Lh. 4 to g' missing in A.
36 1-4 Lh. upper voice: in E there is no tie,
but a slur joining beats 1-5 instead.
¥ faint and may not be that 36-37 Lh. upper voice: in E there is no tie
across the barline.
38 3-6 r.h. A has: semiquaver grace notes
No. 4. Offertoire (Préludium) (cl—d'l) before beat 3, .Cl crotchet tied to
semiquaver + by semiquaver. A has no
Manuscript source: articulation nor tempo markings.
A Inked-in copy over pencil draft, in the hand of Jongen 42-47 Registration missing in A.
and his father (Préludium pouvant servir d’Offertoire): Le 50-56 Tempo, dynamics, manual indications,
27 Juillet 1893, Liege. ped. staccato markings are all omitted in A.
55 All sources: hairpin cresc. and dim. mark-
ings missing; ped. ct is a crotchet; Lh.
Previous printed editions: lower tie missing. Adjusted to comply
E  Léopold Muraille, Liege, 1894. Répertoire de I'Organiste with bar 34.
no. 67. 62 Lh. last chord: tie, trill symbol and termi-
F Edition: Le Grand Orgue, Brooklyn, NY, 1950, ed. Ro- nating grace notes omitted in E.
bert Leech Bedell. 63 5-6 Lh. upper note, g has no tie into next bar;
G Masters” Music, Boca Raton, Florida, 2000. there is no flat above the #r in E.
63—-65 Registration, tempo and dynamic mark-
Dedicatory inscription missing in A, E, F and G. It is writ- ings missing in A.
ten in Jongen’s hand on the copy of the library of the Liege 64 1 Lh. upper voice, 1* note is a dotted
Conservatoire. crotchet in A. (beam missing)
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71

84

5-6

r.h. In E the slur is given as a tie be-
tween the bs. Missing in A.

Lh. lower voice, # to ! missing in both A
and E.

No. 5. Communion

Manuscript source:

A

Half-ink, half-pencil, in the hand of Jongen and his

father: Le 27 Aoiit 1894, Liege.

Previous printed editions:

E

G

The dedicatory inscription is missing in A and E. It is writ-
ten in Jongen’s hand on the copy of the librai@ o’the
Conservatoire.

The opening registration is missin

36
37

46

52-56
55

60

61-70

64, 70
73-77

Léopold Muraille, Liege, 1894. Répertoire de I'Organiste

no. 68.

Edition: Le Grand Orgue, Brooklyn, NY, 1950, ed. Ro-

bert Leech Bedell.
Masters” Music, Boca Raton, Florida, 2000.

12

as four quaggers:

m is mi
eb crotchet benjit

ofc is unclear — g' is written
heath the a)! in A.

Lh. flat signs missing to the last two
notes in A.

r.h. - a third voice has a crotchet {! in A.
Lh. — flat to g' missing in A.

rh.in A, g has ey directly beneath it,
but this is crossed out.

Tempo and registration markings miss-
ing in A.

Registration markings missing in A.

Lh. There is no tie and the minim is
written as a crotchet in A.

The 3 r.h. groups are triplets and not:
semiquaver-quaver-semiquaver in A.
Dynamics, tempo and registration mark-
ings missing in A.

Fingering present in E only.

Registration and dynamics missing in A.

74
76

79
79-91
80

86-91

Manuscript sggr

in E, except

Ped. d has no natural sign in A.

Lh. minim b} tied to quaver in A but a
quaver rest then precedes final quaver of
this bar, making three-and-a-half beats.
r.h. - alto ay* has dot missing in A.
Dynamics missing in A.

Lh. group of 5: 2" note, by default, is cb!
in E; in A it is very clearly marked as a
natural; 3' note in A is unclear, but is
possibly d' natural.

Montre omitted from the registration
scheme in A. In E, the instruction to
remove the Montre in bar 89 is missing.

J. @ BacH W. 88

P o

UGUE POUR ORGUE D T

A e C over cil draft in the hand of Jongen:
X N5 T 97.

revious printed editioyg

yxucription is missing in A | @

vork to present to Jean-

/ Ra
bfessor offugue eC o]
A is initialled by Rfo has ritten “Trava

9 m Repertoire)

D -

ingering directions in A, although in-
itten in Jongen’s hand. These are all omit-
bars 21 and 31. They are included in this

rh. quaver f#? is natural in E.

r.h. 2" quaver is ey in A.

r.h. — soprano 1* quaver has a sharp

in A. (copying error).

r.h. — alto 2 semiquaver, g#* is natural

r.h. - soprano b' quaver has no natural

r.h. — soprano crotchet rest missing in A.
r.h. - alto has no quaver rest after the f

r.h. - alto: the g's and a' have natural
signs in A. This is preserved here but the
harmony may be less angular with flats.
Jongen did not endorse this.

Ped: the quaver A has no flat sign in A.

edition.
Bar Beat Comment
11 3
33 1
40 2
4
in A.
48 4
in A.
56 4
65 3
in A.
67 3
69 2
79-80

Ped: from beat 2 of bar 79 — although no
Man. marking exists in A, it may have
been Jongen’s intention for the bass part
to be played with the Lh.
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CanTILENE W. 143
Manuscript sources:

A In pencil, initial draft in Jongen’s hand: Cokaifagne, le
27 avril 1908.

B In ink, fair copy sent to Otto Gauf3, Coppenrath, Re-
gensburg. Lost.

Previous printed edition:

E  Verlag Alfred Coppenrath, Regensburg, 1909. Otto
Gaufs: Orgelmusik des 19. Jahrhunderts Heft X, Belgische
und niederlindische Komponisten.

F Verlagsgenossenschaft Organo, Ziirich, 1913. [Reissue].

G  Musikverlag Alfred Coppenrath, Altotting, 1985. [Re-
issue].

An excess of fingering and pedalling in E-G is unlikely
to be that of Jongen, for whom this was not typical. It was
almost certainly added by Gauf3, who was given to adding
educational suggestions like this. There is nei@e®fing;

nor pedalling in A and so here bo i : of
these markings are not conducive t ing ar
phrasing.

The onl jon indications in those in bars:

38, 70
& E-G except wher 0

en here as jg A.
ing the s1X

er voice has d' as well
22 #ic: this requires the addition
BT a stop or stops. This is not particularly
characteristic of such a Franck-like tex-
ture. Its presence in B cannot be verified.

25 7-9 Lh. —in A the whole beat is missing.

26 2 Lh. — the d' quaver has a b beneath it in
E-G. This is not present in A.

36 1 poco rit. in A only, Missing in E-G.

38 1 Voix céleste missing in E-G; in A only.
E-G have: Man II. The piu mosso indica-
tion is editorial, although Jongen had al-
ready begun to demand middle sections
at a quicker tempo (e.g. Pastorale W. 134).

39 1 r.h. lower voice begins with d? in E-G.
This is ¢? in A.

40 3 Lh. upper voice rest missing in all sources.

45 1-2 r.h. - E-G have no tie between the g’s.

50 1 Lh. 2" quaver: Jongen might have as-

sumed an e natural in this chord (from

the previous bar) but in all sources it is
strictly eb.

51 2 r.h. octave is a dotted crotchet in A.

52 1 r.h. - alto g% has no dot in E-G.

55 Ped. instruction + tirasse R. missing in
all sources, but unless this occurs the in-
struction in bar 85 does not make sense.
E-G in bar 85 have: Solo.

60-61 Ped. tie missing in A. (pedal notes also
lack dots)

62 1 Lh. —in A chord contains c?) also.

63 1 r.h. - alto tied a' missing in E-G.

76 E-G have poco rit.

77 1 Lh. 1** quaver: A has no low the b)
and the rking is a quaver
later$

78 3 uer bYs m in all sources.

79 3 stflua a flat to the f! in A.

84 1 =4l ot missing in E-G.

SqB7 Wl between g's in A only.

8 r.h. tie begveen b's in all sourc-

es. Here a8 previous.

91-92 rit. p 0 missing in
1 .
92 ff. n of this section is written
shorthand, with 1L.h. voic itt
Much of this recapiy® S dy
i i \ bS hi
’ on.

95 i 3 added in ac-

> and A tempo missing in A.

r.h. — all notes are equal quavers in A.
1 ed. staccato dot missing in A. Lh. stac-
cato dot missing in all sources.
118 1 Ped. staccato dot missing in A.
120 7 Lh. natural sign before c' omitted in A.

Tror1s Pitces Pour HarmonTUM W. 145147

Sources allocating these pieces to opus 32 are incorrect. All
Jongen’s catalogues and manuscripts show that opus 32 is
the Epithalame for three violins and organ. Jongen later added
the Scherzo op. 49 to this creating the Epithalame et scherzo,
but the Epithalame retained its Op. 32 designation.

For clarification of Jongen’s harmonium registration in-
structions see: John Scott Whiteley, Joseph Jongen and his Or-
gan Music, Stuyvesant, NY, 1997, 143-144. Expression marks
usually refer to the genouilleres (hinged knee levers). For the
third piece, Priére du soir, Jongen left registration indications
for neither organ nor harmonium.

Manuscript sources:

A In pencil, initial draft in Jongen’s hand: le 25 juillet
1908.
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B In ink, fair copy sent to Schott, Bruxelles. Lost.
C  Copy in ink for Emile t'Serstevens. Lost. (?)

Previous printed editions:

Some of these translate Jongen'’s instructions in French into

either Italian or English.

E Schott Freres, Bruxelles, 1909.

F Alfons Moortgat, Brussel, 1922. Honderd Gemakkelijke
Stukken voor orgel of harmonium. W. 145 only.

G E. B. Marks, New York, NY, 1944. The French Organ-
ist, Vol. 1: ed. Robert Leech Bedell. W. 145 only. Title
altered to Offertoire. [Plus possible re-issues.]

H  Edition: Le Grand Orgue, Brooklyn, NY, 1953. Ed. Ro-
bert Leech Bedell. W. 146-7 only.

1 Harold Flammer Inc., Delaware Water Gap, PA, 1977.
W. 145 only.

J Coburn Press, Sherman, CT, 1977. W. 145 only. [Taken
over by Theodore Presser Co.]

K Banks Music Publications, Hovingham, York, 1983. A
Organ Album for Manuals Only: ed. J@n¥Scot i

ley. W. 145 only.
rﬁ
exc
a

nce

DU MATIN W14

N extellls ov
printe Aditi
en heNAAi

indication

ANGELUS W. 146

Bar Beat Comment

7 1 Lh. accent (> missing in all sources. (cf.
bars 2 and 12.)

10 1 r.h. highest note of this chord is d* in-
stead of e in A.

12, 13 Lh. lowest note of this chord is A} in-

stead of B} (tied into bar 14) in A.
15 2 r.h. — alto flat sign omitted in A.

28 1 Lh. tie missing in E. Beats 3—4, lower
voice has minim g in A.

30 4 r.h. last quaver: highest note is e* in-
stead of e in A.

31 2 Lh. shown thus, with bracketed a, in A only.

32-33 r.h. — alto tie omitted in A.

48 2 Lh. — tenor b omitted in A.

3-4 r.h. — soprano, a' as' crotchets are a
minim b' in A.

100

r.h. — the b in this chord is omitted in A.
r.h. fingering indications are not in A
and were quite possibly added by some-
one other than Jongen.

75 3 Lh. accent (<) missing in all sources.

51 2
73-76

27
‘ . highest note has no natural sign
in A.
2-4 ‘ ng to A. In the
A t

80 1 Lh. In A this note is very clearly a
crotchet. In E and subsequent sources it
is a minim.

PriERE DU soIR W. 147
Bar Beat Comment
14 3 Lh. lower voice: A is nojgclear but c'

is styliggically f,
b @

tu
S
I

ikely than the

a T all previous

ri !
" igto Text bar missing in all
SO

the same as

This is almost certainl

T ] 4
rioNKlels de Louqln 4 avril 1907 (Eight
f ain 4 Apr®1907) are a problem-

es. The title, Huit feuilles etc, is not written
nd and is therefore quite possibly erroneous.
Some, but not all of the feuilles are numbered by Jongen in
the top left hand corner of the sheets. In addition, on some
of the manuscripts, there is a colophon in Jongen’s hand
beneath the final bar giving the date of completion of the
piece in question.

It is not beyond question that the Trois pieces W. 145-7
were part of this group, yet no trace of their belonging to
the feuilles survives. Contrary to the literal meaning (eight
sheets) it would appear that the heading does indeed refer
to eight pieces. Not all of the ‘feuilles” are extant but the
above-mentioned markings on the preserved sheets allow
a conjectural reconstruction of the complete group. There
is the further, but less reliable evidence of the folder in the
CRMB library that contained the sheets. According to the
inscriptions on the front cover and otherwise blank sheets
inside it, these included the Marche op. 38 no. 4 and the
Offertoire sur I’Alma Redemptoris Mater W. 169 at one stage.
The draft manuscript of the Marche is not only numbered
according to its position in the final Procure Générale de
Musique Religieuse publication of the opus 38 pieces, but
also, in the top left hand corner, in the same way as some
of the extant feuilles. The other piece of the Op. 38 two-stave
pieces, for which the manuscript bears similar number-
ings, is the Cantabile op. 38 no. 3. Conjecturally, therefore,



in attempted chronological order, the complete list of eight
would have been:

1. W.152 16 July 1909 [Fugue: si majeur] no. 6

2. W. 153 30 Nov 1909 [Feuille d’album: ut diese
mineur] no. 5

3. W. 154 n. d. [Grand cheeur: ré majeur]
no. 7

4. W. 155 n. d. [Morceau: ut diese majeur
no. 3? 2 lines only.]

5. W. 156 n. d. Gavotte [fa diese mineur

no. 4? 9 bars only.]
6. Op.38no.3 22 Apr 1911 Cantabile [fa majeur ] no. 1
7. Op.38no.4 25 Apr 1911 Marche [ut majeur ] no. 2 /
2bis [sic]
Offertoire sur I’Alma Redemp-
toris [ré maj. no. 8?]

8. W. 169 1911

The safest evidence is that of the dates on the first two
pieces, which are in Jongen’s hand and are written very
clearly. The logical assumption is therefore that the 4 April

1907 date refers to the point at which the m.n.gcrip
st

P middle
f an alternative

Ove list are published in
Vliorceau W. 155 and Gavotte
y few bars of these were ever
composed. fee pieces that remain, W. 152-154, are

published here.

Manuscript source:

A In pencil, initial draft in Jongen’s hand: 16 juillet /
13 novembre 1909. W. 152-154 have no titles. Titles in
this edition are editorial. Manuscripts are now lost,
but copies remain in the possession of the editor.

Previous printed edition:

E Banks Music Publications, Hovingham, York, 1998. An
Organ Album for Manuals Only Book II: ed. John Scott
Whiteley. W. 153 only.

W. 152 and 154: no previous printed edition.

Fucue W. 152

Man. and Ped. indications are editorial. It would be feasible
to use the pedal from the start.

Bar Beat Comment

13 r.h. alto: A has three minims: ds'—fz'—fz!
but the second is positioned a crotched
early.

25 1 In A Jongen places a downward-pointing

arrow above this beat. This may con-

ceivably indicate the (re-)introduction of
the pedal or could show that he needed
to check that the use of ¢

(rather thgn c sha a@ would have
mad@ b h gression
here. rt{nd @& thiggna®re occurs
cR@ut amtscripts.
40 3 h. alto:

arp minor

e natural to the f' appears
y as a dot in A.
3 L.h. — A hgk the teno, en as a minim
value and mibreve.
‘EUI

D'ALBUM W. 153

ne-eight time signatur d t
i

ith\@\. Jongen@dual thgee-four
in A is followed in\g@his g. Th pencil mant=
script leave . gar, biflthe recapitulation
vellonge

ang 1 e s apparent except
SERwWnel
Beat
8 1

14 2

N's intenti

omment
Lh. d#! is unclear and may be absent
from this chord in A.
Lh. upper voice is very unclear in this
beat and the following tied quaver. E has
d' but ¢! is given here, which is perhaps

more likely.

15 Lh. upper voice is unclear in A. The sec-
ond beat may be a d' natural.

16 3 Lh. lower voice: last note of this bar may

be an a natural in A.

27 rh. in E is in 9-8. A is as given here.

46 1 r.h. lower voice: A, notated in 9-8, has a
crotchet without a quaver rest following
it. This implies that this chord is meant
to be as shown here. E has a dotted
crotchet.

49 Only the Lh. parts are dotted. The r.h. is
a minim but without any following rest.
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